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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel.

FLiiGELm)nN 1in B.
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Das Liebesmahl der Apostel.

FLUGELHORN II in B.

Chor der Jiinger. R. Wagner.
Andante con moto. : Arrang.v. M. Pohle.
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Chor der Jiinger.
Andante con moto.
In ruliger Bewegung (ehr weick.)
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Das Liebesmahl der Apostel.
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Das Liebesmahl der Apostel. 1

Chor der Jiinger. . TROMPETE II in Es. .
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Das Liebesmahl der Apostel

von

RICHARD WAGNER.

Arrang. v. M. Pohle,

HORN I SOLO in Es.
Chor der Engel. (Aus der Hohe oder in der Entfernung. )
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* Das Liebesmahl der Apostel.

4 HORN II SOLO in Es.

Chor der Engel. (Aus der Héhe oder in der Entfernung)

R. Wagner.
Arrang. v. M. Pohle.
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Das Liebesmahl der Apostel.

Horz IIl in Es.
Chor der Jiinger. B.Wagner,
Andante con moto. Arrang. v. M. Pohle,

In rukiger Bewegung. (sehr weich)
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Andante con moto.
D In rukiger Bewegung. (sehr weich )

Das Liebesmahl der Apostel.

Horn IV in Es.

R. Wagner,
Arrang. v. M. Pohle.

G e o e
.J 7 [+ [/ [/ 4 ‘_o 4 _510 i.. _.._J'
i — -~ T Pr

cm Y : | 1{ -i l m
= ]): EESSS=E J_ﬁm; e ==
46‘ : " T T i T n
e e e = eSS ITEEST i — —
J T s =3 o % ¥ g widled 3O

—_—— == T e ==
A : : ,- 2
% g e e e e e
vy > = vy [#}
—— = T =
S — ; : 2
AT A ST o e S B =
_— T e T PP v 2y
—5 1 = i
e
7. L, - K, 4 'J’ v 7,—.]' g
h:::::ﬂ'p::—_—a- d e
fenergisch)
g } : I |l\ } T —
S N LB b
b o —_—
= B ¥ i 3 - Y >i’ -
I e e e e
- [} .

— —_—— = === L =
£ t T | } - 4 | ) £
= = e b s
Y —2 » R N — — == 3
Chorder Engel. (Aus der Hihe vder in der Entfernung.)

Adagio.

2 8 N 4 ~ ~ ~ ~ Horn 0.
e E————- ] = = = = ===
55 B

gz
1eh wod Drusk van AMiriol 1a Laj Orés. B. 364. ;

ch At = et

=
Ay

s
v R



L% ]

L

A3

L %

w
M
A
=]
)
==
8
£
=
=
)
3]
o
s B @
h= ol =
R q
o

P
¥y

Ln
o

-

cCrese,

[ &)

=

e
e
—-:____-

L%
Crese.

1, P
g

L % ]

1%

vid

L W

L % ]

%
[y

[ %1

[ % ]

rif.

o= =

=

10.

gro con br

Alle

L

L

»

L& ]

-
13
.d.]

{7

[

e

! 1 13

s S

[ % ]

iy

=y

[ % 3

7

L

P —— = T

crese.,

¥—1
——

2.
F~ Bied

L% ]

1
i

L= 4
cresi.

Orch. B. 364.




Horn IV in Es.

P

T,

= aid o

—_—

.
)
=

— o

[ S

.T_'

-

A

4-9m
] j-J“
M.. B
A
= |1
1..II.I‘
T
=4
9
= (TR
g
- [
[ 7]
[Ts
=
.I.ﬂ i
2 [
Z |
E q

[~

LY ]

1

+H

—— T

=

[ %]

A

!

i

—
7z

%ﬁ

WP

URS

A
I
)

b W ]

sfring.

11 1)

1
s L")

= Y ]
bl

-
n

S

LS A W ]

4-

S

Orch. B. 364.



Das Liebesmahl der Apostel.

TENORHORN 1 in B.

Chor der Jiinger. R. Wagner.
Andante con moto. Arrang. v. M. Pohie.
In rubiger Bewegung.(sehr weich)

2 t X i S © Y - ,?
e e T —r T
* }’7}7 —_— T pr r

4 Fal ﬁ“ A (]

s *
r "
s
r -
t 1.
R L o ;}

7 I ] '! 5 'E' 4’-; — .ls F——"u'-g—-F:ﬁf = =I' f—f
o i - — ' ¥ T ' :
—_— —_— PP
9 ], ‘\?‘r. 111 E S, . 1 L I I %\ I !
A= e o . e s 2 s 1 e e e
f'.T' : 7 H i 3% i ;______:,’ e

V= — —_— = ——— T~

4 ! . — ] — s

Py P;’ ] oy 4 E— T '_i:_:jf-________

A SOIO = 2 | L i —t &

e e e e e R =i

o) _ { T f.:f' ____—______=l-_P [ ] 1 _1:_-'/.,,
(energisch)

e e

J ' e = <> 7

A ] — n/—--’ /—-\ P /
_ﬁ_P" FJ-‘I'T = l-';' — | ; ; X ) r'}

= oo ===C P e

g —— I —— — p——— pp

Btich und Drack mlBralllwnfi'il;ln.].u Latpalg Orch.B. 364. o .
E U nrengavachlt vorbohuiel,

e -



(5]

TENORHORN L in B.
Chov der Engel. (Aus der Hihe oder in der Entfermng)

Adagio. P
A S ) 4 ) o) ~ ~~ EnrrLI. > J
v | | ) - | - [ | 1 - - T 4' ﬂ%
W. 1 | | ) | | | al. 5 H
o o/
Finale.
Allegro con brio.
-l_ . ———— — ,—-—-—..‘\
Fal 2 6 p—— T [ ) be' - L - ~ e
g E IE} = | 1 3 ';c gl‘-‘ = =
= rp : PAERG— . . - . peo P L oc
R o—te ©- = & OC O o o N
=Y
Lo
¢ poeco . - - - - s - - - - - - -
+ —
g =—
[l N e— = e - = . 2 .2.' P
[ A L % 1 L % ] & 3 o |~ —d =4 | =4 1 1 b
£ b | 1 | 1 1] L |
{m]} ¥ l 1 Al 1 : 1 1
d 1
- - -
S —— » .
2w 2 & e o o | Twnd - -
y — b —— e ﬁ—-ﬁ-ﬂﬁ
p-— &gl i +——1 —— 7
. o =t — T =

A 3‘/-'_-\ = I"-.'f——- l — >>""—-‘-
1d. = L% | L% ] 3 = o _F > = = <y - — L % ) — H
"\ﬂa L I' Y b I
Y] S '
mf ma———

Jllllegro con brio.

5w S0 op o & Meste e8P0 o o iy
| ] 1 1 1 1 I 1 i

I | I ! 1 | 1 1 1

o P == = P ——=————mf P T T T

- =

sk . PP “ o = o tS >

;U;‘ " [| | 1 1 I.r — == -

%V 1 L 1 L ‘I !

v — —_____:.--——-{"::_-—- —_— T

g
}
I
nr-.
i
Ik,
4
'L'll
i
]
1 Te

o

)
cresa.

Orch. B. 364,



TENORHORN I in B.

ppor——

.14
1
g

'y h-f- s bor

L

nf

==

_-—_]#

cresc.

n fempo
“él‘ i

e V&

14

Ly ]
-

p___lHorn I.

= Etwas langsamer.
" A —

ﬁ'bf-‘ o be:
— S

b
Vi

= £

.-

S

Vi

1%

1.

-
5| lfJ

Nia

—
-

== e
-

Presto.

~ S

e strin g

T
|| )

5 T

>,—/——-‘R

=2 (2 ¥
i
1

L

=, = =

= =

Vi

Ty
hal

[ £ WL
ANIT4
e)

—
(%)

el

(M

A

A

Horn I.

AV

Orch. B. 384



Das Liebesmahl der Apostel.

Chor der Jinger. TENORHORN II'in B.

Andante con moto.

R. Wagner.
Arrang. v. M. Pohle.

In rukiger Bewegung. (sehr weich)

-~ A
L |1 | * » —
L | 1 IS e Ld e 1 | =4 L 4 =1 - Lo
& e S e e e e ==

xY Q‘%:)
4T
-
W
\
L
A
N
Rl
N
L
\
TS

17
.ﬁ_p_-__x_i 7

|
s
\xii
T
RN
<45
118
-
o

A , , , . . /____.—_\
17 S i | 1 | SN | | P X Y [ i 1]
IrJ L-W= :’( ’l [ 11 1 I} Y e L * 3
H—}e Ll 4 ra * L) LN i 1] é :tht
ALY L] 1 L ! i EE; I
* :::=="}@F ! .l?r I rr ‘ -l==::::::
Vsl ! 11 " r—_gem—— B L |
i ] T [l 3 | W] roi ! M [| 5 M 1
[1 1 1 | iV & | 1 1] [ 11 1 1 Bl.l
] | L3 1 ] ! sl 1 i i A | X | 1 1 |
L I‘I‘. ‘f L 1 1] 1 L= bt Fal ol L L= h'_' ‘J‘
v 1L 7] T vir 14 L L4

% t - i 2 = } I ; 1% 1 i :
-&_P L 2 i’,‘“—l £ "tﬂi:hﬂ_ - [’E;‘} 2 L\ ] 7 t:j 7 v 1 :p
<4 PP —pr Bt

! e e T e — e =
1 WW - 1 | LA -  —
1 1 1 - ¥ 1 4 1| i
| [ Ei;:i J T ] T i
I M= PP == Vi
. o . . ~
L S 1 ] 1 | oy 1 1 1
é b— ! —— — 7 = b Y
.0y L’I’ 3 i ¥ L= 4 Lo L m_i 1 = 1' : Lo" MY L4 4
g —_p - & = pp

Btlsh und Druck vou Hreltkopl & Hirtel ln Lelpsiy.

Orch.B. 364.

;
|
’I
|

antfibniopzracht porlcknltow



2 TENORHORN II in B.
Chor der Engel. (Aus der Hihe oderin der Entfernung)

Adagio. :
HornI. _
L 8 ~ 4 ~ 8 ~ ~ ol o= 7
] = ] = — = g ==
o o/
Finale.
: %l]egro con brio.
A —2- 6 - o P Fay o e —— e
!; ! ‘ . - —— = ﬁ“ = L % ] ¥ - = r © ©
L | | c T h
v i crese. - -
P — L T T e T T S p—
F I e [IA % ) L % ] L % ) L % ] Lol % ] [ % ] [ % ] L % ] Ll I
TNV = = L % ] L% 1
Lt

d
[}
]
1
]
[}
]
]

A
\
\

\)v

e

TS
H
N

‘;

o
]
g

Licy

rit.
6‘ s e A > i Y 1 EI' ; : n>‘—=';__
& | "— N 1 TE #‘—:—‘3—: ~1 E - - r) z;i' r} = bs : :9 = ﬂ
.J ] A ——— |

2 2‘-\

i — p— S = Y ‘“}L'r; ”i im ‘{.Uﬁ (% ] = ©
WV e e T T ——wf '

A /—'-\- . A A A A
'{1: :Pr‘ = — 1' L iF f P am < p— :‘?3 Ty r=y L% )
1 =4 i ] T ] I O

| A | 1 1

1d c ﬁ“ — | 3 N [y 1 Y L 3 1 Y
o) Pian—— crese. l !

Orch. B. 3684.



B

TENORHORN II in B.

nE

IF-

F”)
1
[|
1

g

A
T

a tempo

e ———

Horn 11
2

Etwas langsamer.

A

cresc.

——

L % )

S

L % 1

L% ]

yid

L % 1

A
L%}

A
LR

WiV

A1 % )

Men
2 d

L % 1

A

A
7T

A A A A

A A

A

A

L
b
by oo ¥ Lo

ra
B F
| = |

s UFd
X ]

Fa
-

=Y

Y
| - Y
bt}

Presto.
A A

string.

I

g

14
r 4
..

by

=
” e

o
o,

=2

. P 1
e

I

1 [ B )
1

i

[

Horn II.

ll'l_d..l

L W )

L)

o
=

SR
A, )
L%

‘l‘él’ L % 1

L% ]

——

Orch. B. 364.




TEW-.:!(_ S(._L X

t
Das Liebesmahl der Apostel.
Chor der Jiinger. TENORHORN III in B. R. Wagner.
Andante con moto. ; ; Avrang. v. M. Pohle,
In rukiger Bewegung. (sehr weich )
& : i 5 /-F =Y ) : Y 1 m Y
G e e P ZE=SE= =SS
P —f L vy 2
_A_I : II IH : — ral -y My Y ] m Y I' = :
G e e P e et
.J' o —— e T I Lt U T
—— S — » .
4 : : 1 T : : I : : 1 1 1 [ - L Y

A o~ ] ) M A —_
[# S 13 Y Y [ Il 1 1 | A | ) T Ty o - ¥ 3
h [ = o 4 ] | [T =" L 1] 1 [ L = = 1 L i —
# v T | - vIrs Eﬁi_?‘_ TY 1 ¥ i =3 r— T
J!l f o 1 + -‘ Y 3 . bal ! 1 L b‘l:l 6]
ST ry — = rr — T
2 ! 1 1 N | T —
——+T1—1 a— t—— -] B —3 } —;
G e e b Y e e e —
.) vir L4 I L b - G
—_— T/ ——=—T T T pp pp

= N S
2 . = ) o
e e e e e T e e s
A Nid T P PP
Chor der Engel. (Aus der Hike “oder in der Entfernung.) Horn T o
5 dagio. o 4 ~ 8 ~ N 2]
A t——] = —— ——J— =
J il

. L]
8 o
U5 Ly suffuhrurg rorht vorbolion,



TENORHORN Il in B.

10.

Finale,
All

[ ]
-~

\.«\ vy

egro con br

M
1 =
erese,.

L %

6

i
2

-1

A
I E————

| =4
I

L% ]

Y %]

L % ]

L % )

o

e

7l

Lo” ]

L")

[

1d
17 5

vy

L

.

L %

-

2=
-

o
-

vy

.

T T

r

i Y
1

'

gro con brio.

Alle

-l

rif.-

=
L% |

[ ¥]
L

[ 73

-0

[ 7]
i

Crese.

18157



TENORHORN 1l in B.

3

hel

=

r——y———
[
gl
b 1/ MO )

—TT—

)

Etwas langsamer,

¥

£

7=
Horn 1.

Lot
1
1

Cal
L % 1

S

s
T

a’ tempo

S

X

i

L % ]

crese.

7Y W 1

&,

7y
T
e

1
i
‘ []

")

L W )

sfring.

[ %Y

KES

L % ]

L")

rJ
|
¥

== = =

h.
Yy Vi

£ W oo

= =N~
=

L itk o)

- ) = =

o
| A ¥ )
b

=
7
1}

T

I

1

o e

L &

Fo)

Doy
L = 4

» o
T

1%

5

-

L% )

[ % ]

L% ]

L % ]

L % ]

L % )

1Hasy



HORN 1 SOLO in Es.

Engel. (Aus der Hihe oder in der Entfernung.)

Chor der
Adag

—_—

”

1
—1
=

o7

A == FTA >
1
~

T

=

vy ]‘
Urs L > 3 i}
ki | )
—
—

=y
L

— T

—

==

I
[ 4
ry

|
.]I
Y

o
ro
T

10’.___
Vid

M _do ¥ ¥
N

Val

[”
[ £ WA W
93

— p—

o

l?

]

= ==

= =

— T = -

3

[ % ]

HORN II SOLO in Es.

gel. (Aus der Hohe oder in der Entfernung)

Chor tier En
. Adagio.

= &

i
T
ol

1]
1

oY

=]

17
S
p T >

=

_— == ==

—

wr

T e

| 3
—l 1 1
sl | ]
[} )
=4
P

==

~
—

= =
T
1

> = =
]
»
3

ot
=
I
I

1
1
-
b

> = >
]
¥
3

o
E[‘
e T T

~
d—ig——l-—d—‘
v id

POSAUNE.

Chor der Engel. (Aus der Héhe oder in der Entfcrnung.)

Solo

T Peeem T T e T

P

£
L1z

"

=

10.

Adag

s 3

~
= P

ey
= n

=

mf
16457

———

p{ e - T

F L

r % o

Sl

Auffubrungurécbl vorbehaollin,



Das Liebesmahl der Apostel.

Chor der Jiinger.
Andante con moeto.

In rukiger Bewegung. (sehr weich)
.'. -

POSAUNE I

R. Wagner.
Arrang. v. M. Pohle,

N N S i EFBE NI
e : = ==
v _1r ! ri y i o
»p —_— f T pr ¥V P
N 2 o [7X) = »- '|.f hq- l I} :
Ol | I ] Pl » | 1 T e | 3
. e e I
5 ' —=———_—'_'_'_____l_ -f{ﬂ.:b'
o) y=adilt 3 ole LYe . . . . . .bp-l’# 2
| oy —— ke e e e o et e
Z b ‘d 1| 1 : ¥ ! i ! L) 1 1 1 11 1 | 4
» —_— = — Jf=
§
. iz y
. ’PQ —— Lq.__ 1 . X 1 '2 h# bF * 1 |
. : A W = o L Yy ) 1 | T XN X’ L’["J
Pt - S - —=—1 b e E S 3 a— Po—1
vir i i id_d = b | | S I | ; L i
= »y —T T rr _— T —
i l ) ! T ! '
T‘_: :; l:.?l i’l.. L-o !’P b‘u I#) » I‘" .I_JLF—; = uq." ("-\n (;I.-a—.r
e e e e R S e SIS SiasE = = =
T == T rp rr r »p
7 Tenorh I - -
0 {#\G i J° : ) - » e
P == TR
- t II i I 1 M -
-==:"___"'_ff':}- 1 Nid P / —
(energisch)
2 — | . P
Ol 0 H ’_F
e R =t -——n—a—i—'o:E
] ¥ . f 1
= =
E : 1 q -=| E I 3 1 - Y F P.+
o ——— =‘ e = o o B g s — " i =
e ' S == S
77 T AN - a7 ,-——-\m
T e e e e e o]
1L 1 1 I |
. I i

Chor der Engel. (Aus der Hihe oder in der Entfernung)
Adagio.

~ 4 ~ 8 ~m m ez

%‘h O — w 1 -  S— - w ——
] | | | 1 | | —

vir T_

8 Hnrn\l{

18437



POSAUNE L

Finale,

gro con brio,

Alle
1
2

ge
1 1]

leg" e o 2

& T
git T

JUlES
alll[l5 271

1] o
sl (

y

%
(hm T8
¢ i
ﬁl

B

-msf’"‘]sL -

10

7

o O

be 2 g be

Y e
F LR LN

Ay

AQ
AQ

Ag

-l

g e e

2" e

£

LA

- 3

crese,

M;
&
\'.-
\'.‘
A
‘4
\'A

72
b
L
L

[}

et 5

c

nd

" m{-.
‘HUI ‘£ ﬁnl-
imr.. < L
- l'-‘
- =ay ke
Gn; ..rmA ol tl
: N .m

1

o
.
.

[ 7 P—

1

17

1%

S

gro con hrio.

Alle
1
2

/)

OI

It

>

whd

o I

Lz

«
Auftills
L
hel
.ﬁl
ol
SH
i
T
ell.
G | 5
L]
N
L
ol
R |
|
1
L-1RR
<
gL



"
=N
g
= e
ol
..\
Y .
o Ly
g
-]
& NS
SR
a2
Q
£4)s
- nil
= ol
z (
S %
2 9llls
|
g
oLl
L
ol
S
o
]
]
4

K
yo T IF
=5

vid

AL
Al

Aol

by
a

-

| 74

s | ¥

Y

S

DERrLn

[
+

5

17

e

=

d s

L7
f

str:’ng.
(%] )

74

1

-’n

174

;

-

X

Ml

Al

Fu g 17,

)

Vid

I

fd
fi-
1
|

-

o

AG

NG

[
X

=k

A

AG

¢l

Al

1LY

L1

S

1HA57



Das Liebesmahl der Apostel.

Chor der Jiinger.

Andante con moto.
In rukiger Bewegung. (sehr weich)
-

Posaune II.

R.Wagner.

Arrang. v. M. Pohle.

. = . : Fan)
o T Fi 13 v n’-\ 0 - ? ‘.l'- '\ : 1| o t 3 H‘
- i.".v S s E’ - — 1 5 ;r’ ‘ﬁ!'q-?j—-‘ H=——r—
»p L = = ® = »
— h:H:TF_' Q2 Ty L S 3
T 1 I r i T 7 n 5 | — | —
- tr'!’j’ . EI |r/ '—-‘ﬁ“' 1 E } ! K ﬁ & ":."I'" X ‘:}
: —_— f—=——— = p
e ey b by
Dy £— i —t—F—t T . 1
4 — =pr S =
/-—'-'_—‘-\
77 e i — A e b . v} A | " |
e i ﬁF:FF, e e e e e e
] };]’) | ——T T rr ! r — T —
- L i 'F\ | ] ! ol 1 2 l:'-l !’ 2
%’L b 7 Dl i o L e 112 .t 2 s . : L ; l—lp:
T =TT T pp 1 |4 pr 4 P ;
1 =
v 17 | 1 r = Il”.‘ = ! ; : " F F.d 1] - i' :! lf
| ! ) { [ P !
— T i a —p — N
: (energisch)
=k et s e aagipAf, sm, 5
< :’r‘ ll; = i’ L i i 1 |r.f id } u i r! ‘u ! E | | i i
e L e e S =
1T 1 | '; — i ', iw: wr o ‘: r:
| N I
e W/ S
P
113 ! 5 = s F —;9 F ] ) ) ”i ) In ’i v i ':. [ % ] ﬂ
=== o 1 1
— P v/ —_— P pp
Chor der Engel. (Aus der Hshe oder in der Entfernumg)
. ~
Adaglo. -~ 4 ~ 8 ~ ~ - g_ -\I- J
] = E = — = =
"4 1 J bl 6
8 Horn 1,
Btich upd Prock von Bretskopf & Hiriel in Laiysig. Orch. B 364.




L}t

rie

ri

2 le o

by

=

—

/2

Uld
i}

b

J't

il

"

|

—
> \gtﬁz:,:ﬁ,!;&
¥ & 1/

cresce.

L U7

14
L % 1

LA}

b e

12

174

. .

§ 71
2

b g

W
T

=

»

Posaune II.

]?(\’ Ly

1

-

1L

S

¥

L

10.

)

10

| P4

cresc.

Finale.

gro con br

Allegro con brio.

2=

i
2

Alle
1
2

v __i
(']

Fo o IF

oy T

THE

'g N

fe-

mf

0+ :h.B. 364.

|V

Fog 7




rr

Q
2| N
g
2 hH
-]
. 102
. N
o
E=u
T |8
g I
<
7]
kD h)
(=1 L
S Gl
£3
Q
[
g4

—
=

Posaune IT.
o
i

IA % )

b
) V’l-l

=

fe o £

| Y
114

[l
1Y
v

F 4

AR .ﬁ
QL
Aa-,-
NG
>ﬂ||| 1
AQLL
Aol
Qll
&
alll
2|l
il
HHNLV

=2

1
1]

h
L

.

-
z

Ll

[N
17

L.

=

£ he.

;=

2.

Feo 1 ¥
h |

2

string.
o

Le
L

i

e

1

TN
.IP..
]

g

|

S

o T

Lﬁ

gy

Ag
A

e 4 17

-
rrs

=
{l

17

I

l‘ﬁ-\l‘

AG

1%

Orch. B. 364.



Das Liebesmahl der Apostel.

POSAUNE I

Chor-der Jiinger. R.Wagner.
Andante con moto. Arrang. v. M, Pohie,
In rukiger Bewequng.(sehr weich ) .

.W'J) .J_ﬂl_ -} ‘rj Al T |l\ 1 Lo £2 =

-~ T 0 | Y ] i L A
3 e e M e e 2R i *’ﬁ'r'ﬂ%
S T —_— 2 A

) 3 —

LA ! 1‘| 3 ¥ 1T 1 I by
[ T =
e i—-___-ﬂ'“‘___:::=— »p _ T rp _
;I: L] 3 Y 1 3 ﬁ‘.‘ E#-. I' : IL\ 1
:"‘ 17 :.d'. P =' } ] . : :I H 5 '-‘l" s [} I.; = =”JI = : ‘-": II [] a _l: i
o 5 T vy R
< T T T pp —Jr
1 >F = s-aa B -
crm) ) _-_I;l [ %1 i il : Ip 1 : } rJ- irj : i‘\ : : N t &
— F 7 —_— = —

o | ~
i s ruaa W
77 1 * " ' — i

L -
gk ?HTE' = s e e e e
b1, ' 1 : ] = ey 1‘4':5’ ;’ﬁ %
v e — = P rr

Chor der Engel. (Aus der Hithe oder in der Entfernung.}
Adagio, '
Solo — .

D ko > . =Sy =
e PP s s o e 2 = ot
— e e P e e
L | —==

f LY

; N Ly ST B N . Sy ;’:;’5
Frrete e S e e
- S ' "
—_—T e e e Pe=e—T T e mf f .ﬂ‘

man7 . L]




1.

| 73

o S

crese,

/
|
Cal
-— ek
—
L N
=
z N
=)
g
= f
4 {
- o
z -
-
]
{
\
ARE
™
g &
=]
-
T
=
=]
[=3 N
© =
. A
.
B
2 = -l
e
F -
AN
-

Y
[ 4
.Y

—
R

il

o e

bz g

;I
bs

Fdse

2 &
1 i
] 1

Ay

i

TL

A

» NA
S ol
Aaty
n My
>
4
B
L5 L
- T
» ﬂ+

=
e
11

-
-2

£

Solo=>(ausdruckvoll)

S ritard.

Allegro con brio.

=

==

L
4

I

—_—
]
1
T

1
2

h
1’4

w | ¥

|f‘ -

A1

=
1

Ie

!
1)
.

VY

bey

o:oioone

b

' I 1=
Li]

e
]
1

=
e
=

1Y
'd

Bl

Solo(Etwns lan

| AN

Hh
-
=

2. IR
B
-53 1l
i
T [
[~
L /]
to

By
vy

LI L

b =)

X

A Y
F LW

7?

L% ]

= o

e
i

W
|
1

L% ]

[

L] L

| -
| .

&

1]
1

Lol

_'9‘-
11

=

114

7

i

143457




POSAUNE II1.

L % ]

S

=
.4

-]

ol ()
Ay
.mul
mnw )
ERE]
o @
olll 0
1
il Lo}
T
G .
g ¢
N 3

1+

A Al
ralllT gl
PV @flr

by 1

!l

e
L")
R

il
T S

Q| & ¢
5
&

= ]

[\ 71
Ne | ¥

!

'y
L i
[ Y

L

&
W

L % ]

g 4
=y
Y

| SN )
L
1
1

e
P
| |

My 2
1Y
v 1F

7]
I
I
L

y_IF

ﬂ."-—.—/

0 i

I I

./ o

|/

el

)

&
NG Alb
AlS A g
ANl AR
AL AR
A F.-.ﬂ AR
= ¢
(s (o
& (i3]
[ )
Il ol
] iyl
.

/
N >|'
]
T
P

=
[ %]

Sre—
X X

[ % ]

=
% ]

-
—

]

v/

= T e e

[}

[ TH]
geot J
Bl

1]

s




Das Lichesmahl der Apostel.

HELICON 1.

Chor der Jiinger. R-Wagner,
Andante con moto. Arrang. v. M. Pohle.
In ruhiger Bewegung.(sehr weich )
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Das Liebesmahl der Apostel.

Chor der Jiingoer.

HELICON II.

| Andante con moto.
" In rubiger Bewegung.(sehr weich)
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Das Liebesmahl der Apostel.

Grosse Trommel u.Becken.

Chor der Jiinger. R.Wagner.
Andante con meto. Arrang. v. M. Pohle.
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Das Liebesmahl der Apostel.

Pauken in Esy B.

A ndante con moto. R. Wagner.
In rukiger Bewegung. Arrang. v. M. Pohle.
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